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ETTYSBUR 
Publications, 

BY 

JOHN     B.    BACHELDER. 

57    Beekman   Street,  New  York. 
41-45   Franklin  Street,  Boston. 


ENGAGEMENT  IN  THE  WHEATFIELD 
JULY  2,  1863. 


Nine  Hundred  and  Ninety- Nine  Agents  Wanted  I 

TO  SELL  THR 

GOVERNMENT     MAP 

or  THK 

GETTYSBURG  BATTLE-FIELD, 

IN  EVERY 

TOWN,  VILLAGE,  AND  CITY  IN  THE  UNITED  STATES. 

LEMAND   GOOD,  AND  THE  HIGHEST  COMMISSIONS  PAID. 

SOLDIERS  AT   THE   BATTLE    PREFERRED. 


THIS    laAP 


Represents  thirty-six  square  miles,  including  the  town  of  Gettysburg  and  the 
territory  on  which  the  battle  was  fought 

the:  survey 

Was  ordered  by 

BREVET  MAJOR  GENERAL  A.  A.  HUMPHREYS, 

CHIEF  OF    ENGINEERS,   U.   S.   A.; 

And  made  under  the  direction  of  • 

BREVET  MAJOR  GENERAL  G.  K.  WARREN,  U.  S.  A.; 

(chief  engineer  of  the  army  of  the  POTOMAC  AT  THE  BATTLE); 

By  ist  Lieut.  Wm.  H.  Chase,  U.  S.  Engineers ;  ist  Lieut  T.  Turtle,    U.  S. 

Engineers  ;  2d  Lieut.  F.  H.  Hinman,  U.  S.  Engineers;  and  Civil 

Engineers  Capt.  C.  E.  Davis,  John  H.  Dager,  Gen. 

H.  A.  Frink,  E.  A.  Chase,  W.  F.  Hill,  and 

E.  C.  Morrison. 

F0SITI03MS    OF    TROOPS 

Representing  six  phases  of  the  battle,  added  for  the  Government  by 

JOHN  B.  BACHELDER, 

(Author  of  Gettysburg  Historical  Publications), 

From  the  Official  Reports,  Consultations  on  the  Field,  Private  Letters,  and  Oral 
Explanations,  of  the  Officers  of  both  Armies. 

Th;  set  comprises  three  Maps,  one  for  each  day;  printed  ir  Colors ;  giving, 
by  name  or  number,  the  position  of  every  Corps,  Division,  Biigade,  Regiment, 

And  Battery  of  both  armies. 

PRICE,  FROM  $6  00  to  $10.00  FOR  THE  SET. 

Forwarded  post-paid,  by  mail,  safely  packed  on  a  roll,  on  receipt  of  price. 

JOHN  B.  BACHELDER,  PUBLISHF" 
41-45  Franklin  Street,  Boston,  Ma*- 


STEEL  ENGRAVINO 

OF  THE 

BiTTLE  OF  GETTYSBURG. 

(Repulsk   op   Longstreet's  Assault.) 


This  notice  will  apprise  the  reader  of  the  successful  completion  of 
one  of  the  most  intricate  and  expensive  art  enterprises  ever  attempted 
in  tliis  country,  — -the  steel  engraving  of  the  Battle  of  Gettysburg. 
This  beautiful  work  of  art,  in  the  painting  and  engraving,  is  the 
result  of  years  of  skilled  labor,  and  thousands  of  dollars  expense ; 
and,  notwithstanding  it  has  consumed  double  the  original  time  esti- 
mated for  completion,  and  treble  the  cost  of  execution,  it  has  been 
thoroughly  and  honestly  done,  without  unnecessary  delay. 

It  will  be  interesting  to  the  possessor  of  this  engraving,  to  know 
that  it  is  not  the  result  of  painted  imagination;  but  was  executed 
by  practical  men  familiar  with  war  in  all  its  details,  and  who  fully 
appreciate  the  importance  of  historical  accuracy. 

It  embodies  the  movements  which  actually  occurred,  as  pointed 
out  on  the  field  by  the  actors  themselves.  Hence  it  is  with  no 
feeling  of  egotism,  that  I  submit  the  following  statement;  but  a 
desire  that  the  owner  should  know  the  care  exercised  in  its  com- 
pilation and  execution,  and  the  qualifications  of  the  men  engaged 
upon  it  to  do  their  work  thoroughly.  It  was  not  a  chance  enter- 
prise, suggested  by  the  event;  but  from  the  commencement  of 
hostilities  I  determined  to  seize  upon  the  decisive  battle  of  the  war, 
and  devote  a  life  to  its  written  and  illustrated  history.  I  was  at 
the  time  engaged  in  collecting  data  for  a  more  comprehensive 
painting  of  the  Battle  of  Bunker  Hill ;  and  the  difficulty  experi- 
enced in  gaining  reliable  information  regarding  that  event  first 
suggested  the  idea  of  attaching  myself  to  the  army  for  the  purpose 
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of  preserving  the  history  of  the  decisive  battle  which  must  of 
necessity  take  place.  My  early  education  as  a  student  at  Capt. 
Alden  Partridge's  military  academy,  with  four  years'  experience  as 
principal  of  a  like  institution,  favored  this  plan ;  while  an  art  expe- 
rience of  over  one  hundred  plates,  —  landscape  views,  cities,  towns, 
military  encampments,  &c.,  —  sketched  from  nature,  and  published  by 
me,  supported  by  good  health  and  a  strong  constitution,  completed 
my  qualiiications  to  engage  upon  such  an  important  enterprise.  I 
followed  the  army  tlirough  all  its  early  engagements,  of  which  I 
made  sketches,  and  collected  data ;  yet  neither  proved  decisive. 
But,  when  in  1863  the  army  of  ISTorthern  Virginia  commenced  its 
march  of  invasion  into  the  free  States,  I  was  satisfied  the  great 
battle  must  ensue ;  for  a  victory  by  Gen.  Lee  would  naturally  be 
followed  by  the  recognition  of  foreign  powers,  while  a  defeat  would 
crush  the  hopes  of  the  Confederacy,  and  overwhelm  it  with  disaster. 

I  arrived  at  Gettysburg  while  the  dead  lay  unburied.  For 
eighty-four  days  I  traversed  and  sketched  that  vast  fiield  of  twenty- 
five  square  miles,  frequently  accompanied  by  convalescents  from 
the  hospital,  especially  Confederates,  who  pointed  out  their  positions 
and  movements,  all  of  which  were  carefally  noted  on  the  plan. 
On  invitation  of  General  Meade,  this  drawing  was  taken  to  the 
headquarters  of  the  army,  and,  during  the  winter  of  1863-4,  sub- 
mitted to  the  officers  of  every  regiment  and  battery ;  by  whom  the 
positions  of  each  command  were  added. 

The  first  practical  result  was  my  Isometrioal  Drawing  of  the 
Battlefield  of  Gettj'sburg,  which  was  published  with  marked  suc- 
cess ;  thousands  of  copies  of  which  were  distributed.  The  favor 
with  which  this  publication  was  received  encouraged  me  to  continue 
my  labors  ;  to  wdiich  end  I  issued  invitations  to  the  officers  of  both 
armies  to  meet  me  at  Gettysburg,  for  the  purpose  of  locating  their 
positions,  and  establishing  the  historic  data  of  the  battle.  These 
invitations  were  accepted  by  over  a  thousand  commissioned  officers, 
forty-seven  of  them  generals  commanding.  These  visits  were  ex- 
tended through  a  series  of  years,  and  were  interspersed  by  thousands 
of  descriptive  letters  from  others  who  could  not  come.  The  conver- 
sations with  each  visitor  were  noted  down,  of  which  I  now  have 
books  full  of  the  most  valuable  material.  Before  it  was  known  that 
the  government  survey  would  be  made,  I  constructed  and  run  a  per- 
ambulator for  months  over  the  whole  field,  fixing  the  measurements 
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and  locations  of  the  most  notable  features.  At  this  juncture  the 
government  placed  at  my  disposal  the  official  records  of  the  battle, 
including  the  reports  of  Confederate  officers  captured  with  the  city 
of  Richmond,  which  were  all  carefully  copied  and  filed. 

The  next  important  enterprise  was  to  have  executed  a  represen- 
tative painting.  The  repulse  of  Longstreet's  famous  assault,  the 
supreme  moment  of  the  battle,  was  the  subject  chosen;  but  the 
difficulty  experienced  was  to  find  an  American  artist  who  possessed 
the  ability  to  handle  sucli  an  important  subject,  who  could  paint 
the  American  soldier,  and  was  familiar  with  American  battles.  A 
French  artist  would  have  painted  an  army  of  Frenchmen  ;  a  German 
artist  would  have  made  them  all  Germans ;  and  the  result  would 
have  been  a  foreign  battle  on  American  soil.  Fortunately  I  met  with 
Capt.  James  Walker,  a  man  of  marked  artistic  ability,  and  a  prac- 
tical soldier.  At  the  commencement  of  the  Mexican  war,  Capt. 
Walker  was  a  teacher  of  painting  in  a  college  in  Mexico.  On  the 
approach  of  the  American  army  he  escaped  from  the  city,  and  was 
offered  a  position  on  Gen.  Worth's  staff,  where  his  knowledge  of  the 
Spanish  language,  and  his  familiarity  with  the  country,  made  his 
services  peculiarly  valuable.  His  sketches  of  Mexican  battles  still 
grace  the  offices  of  the  War  Department ;  and  his  magnificent 
painting  of  the  "  Storming  of  Chepultepec,'"  over  the  stairway  of  the 
Senate  wing  of  the  Capitol,  has  for  many  years  w^on  the  encomiums 
of  art  critics.  The  magnificent  painting  of  the  Lookout  Mountain, 
"the  battle  above  the  clouds,"  is  also  from  Mr.  Walker's  pencil. 
Before  commencing  the  Gettysburg  design.  Generals  Meade, 
Hancock,  Hunt,  Gibbon,  Webb,  Stannard,  and  many  other  officers, 
participants  in  the  particular  scene  to  be  represented,  with  Mr. 
Walker,  the  artist,  met  at  Gettysburg,  and  determined  on  the  field 
the  exact  locality  of  each  particular  feature,  from  which  the  design 
was  made  and  subsequently  submitted  to  the  same  officers,  and  ap- 
proved by  them  at  Mr.  Walker's  studio  in  New  York,  From  this 
skeleton  drawing  ]\Ir.  Walker  executed  the  large  painting,  into 
which,  under  his  direction,  I  embodied  the  vast  amount  of  incident 
and  historic  detail  for  which  this  famous  work  of  art  is  noted.  The 
success  of  this  painting  was  indorsed  by  Generals  Meade,  Lo7ig- 
street,  Hancock,  Hunt,  Gibbon,  Wilcox,  Webb,  Stannard,  and  many 
other  officers  of  distinction,  and  by  the  best  art  connoisseurs  of  the 
country. 
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Mr.  Walker  coaimenced  at  once  to  produce  a  reduced  copy  of  the 
painting  (five  feet  long),  for  the  engraver's  use,  which  for  brilliancy 
of  effect,  and  sharpness  of  detail,  is  preferred  by  many  to  the  larger 
picture. 

It  was  first  intended  to  publish  a  chromo  of  this  scene  ;  and  a 
photograph  of  the  painting  was  sent  to  Berlin  for  estimates,  which 
in  due  tiine  was  returned  with  the  statement  that  the  minute  and 
detailed  character  of  the  work  rendered  a  chromo  impracticable,  as 
many  figures  to  he  represented  luere  no  larger  than  the  thickness  of 
a  crayon-line  in  chronw-iuork,  and  that  it  could  only  be  successfull}'- 
done  on  steel  in  line-engraving,  which,  although  four  times  as  ex- 
pensive, I  determined  at  once  on  having,  and  sent  to  London  and 
Paris  for  estimates.  In  the  mean  time  I  formed  the  acquaintance 
of  an  engraver  in  this  country,  whose  experience  and  qualifications 
seemed  to  eminently  fit  him  for  this  peculiar  subject, — Capt. 
Henry  B.  Plall,  jun.,  of  New  York. 

Capt.  Hall  is  an  Americanized  Englishman,  the  son  of  H. 
B.  Hall,  sen.,  a  steel-engraver  and  artist  of  great  ability,  whose 
father  was  a  publisher  of  fine  subscription  books  in  London.  Capt. 
Hall  was  born  and  served  his  apprenticeship  in  London,  and  had 
reached  a  fine  standing  in  his  profession  before  emigrating  to  Amer- 
ica. At  the  breaking  out  of  the  war  of  the  Kebellion,  although 
doing  a  good  business,  he  was  among  the  first  to  volunteer  in  the 
Union  Army,  in  wliich  he  served  with  distinction  and  many  wounds 
from  Bull  liun  to  Appomattox.  Capt.  Hall's  reputation  as  an 
engraver,  supported  by  his  thorough  practical  military  knowledge, 
including  years  of  experience  as  a  battery-commander,  determined 
me  to  engage  him  to  engrave  the  battle  of  Gettysburg,  particularly 
as  it  could  then  be  done  under  my  immediate  supervision. 

Thus  it  will  be  seen  that  from  its  conception  this  work  has  been 
in  the  hands  of  practical  men.  And,  as  complete  success  was  the 
standard  aimed  at,  there  has  been  no  stint  in  time  or  money  to 
secure  that  result.  "While  my  subscribers  may  have  desired  their 
engraving,  and  felt  annoyed  at  its  prolonged  delay,  I  could  not 
conscientiously  issue  it  earlier;  and  they  should  remember  that 
every  additional  day  has  not  only  increased  its  cost,  but  has  kept  me 
from  my  returns,  while  they  vnll  receive  a  more  valuable  work  of 
art. 

The  recognition  and  patronage   which   the  publisher  of  this  en- 
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graving  has  recently  received  from  the  United  States  Government, 
is  alluded  to  with  pride  and  pleasure ;  and  he  accepts  it  as  an  in- 
dorsement from  the  highest  authority  of  his  endeavors  to  contribute 
to  the  history  of  his  country. 

It  is  the  custom  of  European  nations  to  survey  and  publish  maps 
of  all  great  battle-fields,  for  the  benefit  of  history  and  the  military 
student. 

The  Secretary  of  War  did  not  feel  authorized  to  assume  the  ex- 
pense of  making  elaborate  surveys  of  all  the  battles  of  the  late  war ; 
but,  of  the  most  important,  careful  military  reconnoissances  were 
made,  and  maps  compiled  which  have  already  been  issued.  It  was 
determined,  however,  to  publish  the  field  of  Gettysburg  as  a  repre- 
sentative battle  ;  and  Brev.  Major-Gen.  A.  A.  Humphreys,  Chief  of 
Engineers,  U.  S.  A.,  jjlaced  the  work  in  charge  of  Brev.  Major- 
Gen.  G.  K.  Warren,  U.  S.  A.,  chief  engineer  at  the  battle,  who 
directed  Lieut.  William  H.  Chase,  U.  S.  Engineers,  with  a  survey- 
ing party  to  commence  the  work.  The  territory  to  be  represented 
covers  thirty-six  square  miles,  which  was  carefully  surveyed,  cross- 
sectioned,  and  levelled.  The  work  was  continued  from  1868 
through  a  series  of  years  by  First  Lieut.  William  H.  Chase, 
U.  S.  Engineers;  First  Lieut.  T.  Turtle,  U.  S.  Engineers;  Second 
Lieut.  F.  H.  Hinman,  U.  S.  Engineers  ;  and  Civil  Engineers  Capt. 
C.  E.  Davis,  John  Dager,  Gen.  H.  A.  Frink,  E.  A.  Chase,  W.  F.  Hill, 
and  E.  C.  Morrison,  constantly  aided  by  a  large  corps  of  assistants. 
From  these  elaborate  surveys,  a  topographical  map  twelve  feet 
square  was  compiled,  which  was  subsequently  reduced  to  three 
feet  square,  on  which  all  the  contours  are  represented  at  every  four 
feet  variation.  The  forests  and  fields,  the  character  of  houses  and 
fences,  the  roads  and  streams,  are  all  shown.  On  this  map  it  was 
desired  to  locate  the  positions  of  troops ;  but  the  official  reports  and 
data  in  the  archives  of  the  Government  were  found  too  conflicting 
to  be  trusted  for  that  purpose,  and  the  work  was  delayed. 

At  this  juncture  I  received  a  proposition  to  complete  the  map,  and 
in  April,  1874,  executed  a  contract  with  the  War  Department  to 
represent  six  phases  of  the  battle.  The  maps  are  three  in  number, 
one  for  each  day,  printed  in  tints,  on  which  the  positions  of  every 
regiment  and  battery  of  both  armies  are  shown.  These  maps  are 
finished,  and  have  been  approved  by  the  Chief  of  Engineers,  and  are 
pronounced  more  elaborate  and  complete  than  any  battle-maps  ever 
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published  in  this  or  any  other  country.  The  copyright  of  the  posi- 
tion plates  is  mine,  and  the  maps  are  for  sale  to  any  who  want.  The 
PIiSTORY  of  the  battle  of  Gettysburg  is  not  yet  written,  though  I  hold 
all  the  material  from  which  my  various  publications  have  been  com- 
piled, and  have  already  had  engraved  over  nine  thousand  dollars' 
worth  of  illustrations  to  embellish  it;  and,  now  that  I  am  relieved  of 
the  care  of  the  painting  and  engraving,  I  shall  be  able  to  give  that 
more  attention. 

The  steel  engraving  is  published  in  various  styles,  that  the  cost 
may  meet  the  circumstances  of  all  who  desire  to  possess  it.  It  is 
printed  by  H.  B.  Hall  &  Sons,  New  York,  whose  large  experience 
and  favorable  reputation  in  art  matters  insure  its  success.  Paper 
of  the  very  best  quality  has  been  made  expressly  for  it.  The  India 
Proof  weighs  one  pound,  and  the  Artists'  Proof  one  pound  four 
ounces,  per  sheet.  The  prices,  which  will  be  permanently  retained, 
are :  — 

Artists'  Proof  (limited  to  200  copies) $100  00 

India  Proof 50  00 

Plain  Proof 25  00 

Print 15  00 

Electrotype  Print 7  50 

The  Artists'  Proofs  are  all  nuvihered,  and  a  complete  record  of 
them  is  hept.  They  will  be  issued  in  the  order  of  being  paid  for. 
I  have  made  arrangements  for  the  framing,  for  any  who  may  desire, 
in  neat  artistic  patterns,  which  can  be  done  before  removing  it  from 
the  office  of  publication,  thus  obviating  any  liability  of  injury. 

JOHN  B.  BACHELDER. 


A    MAGNIFICENT 

^^^,  IL  PAINTIN^., 

STEEL   ENGRAVBNG 

OF    THE 

REPULSE  OF  LONGSTREET'S  ASSAULT, 

THE    DECISIVE    MOMENT    OF   THE 

BATTLE  OF  GETTYSBURG. 

Painted    by  JAMES    WALKER, 
From  Historical  Designs  by  John  B.  Bachelder. 

This  painting  is  20  feet  long  and  lyi  feet  high,  and  is  unquestionably 
THE  FINEST  BATTLE  SCENE  IN  AMERICA. 

It  has  been  on  exhibition  thirty-one  months,  has  been  examined  by  thousands  of  sol- 
diers without  the  discovery  of  a  mistake,  aud  has  received  the  unqualified  approval  of 
military  men  and  art  critics. 

A    MAGNIFICENT   STEEL    ENGRAVING, 

FROM    IT,    IN    LINE, 

By    H.    B.    HALL,    Jr. 

A  work  of  superior  merit,  35  inches  long,  engraved  surface,  and  executed  in  the 
HIGHcST  STYLE   OF  ART. 

PRICES. 

Electrotype  Edition $  7. .50 

Primt 15.00 

Pl.mn  Proof,  on  superior  plate  paper 25.00 

India  Proof,  on  fine  India  paper  50.00 

Artist  Proof  (limited  to  two  hundred  copies) 100.00 

Sold  only  by  Subscription. 

Twenty-one  thousand  seven  hundred  and  fifty  dollars  worth  already 
ordered ! ! 

PUBLISHED    BY 

JOHN    B.  BACHELDER, 

41-45    Franklin  St.,  Boston;    57   Beekman   St.,  New   York. 


ILLUSTRATE 


HISTORY 

OFTHE 

ATTLE  OF  GETTYSBURG. 


JOHN    B.    BACHELDER. 


It  is  unquestionably  true  that  a  very  much  better  idea  of  a  battle  will  be  derived  if 
the  text  is  illustrated  by  portraits  of  the  actors,  and  engravings  of  the  action.  Such  a 
representation  of  the  Battle  of  Gettysburg  is  nearly  ready  for  press,  and  when  finished 
Avill  make  a  most 

COMPLETE    HISTORY    OF    THE    BATTLE. 

It  forms  a  beautifiU  portrait  album  of  the  generals  in  command.  Over  ninety-one 
HUNDRED  dollars'  WORTH  ARE  ALREADY  ENGRAVED,  including  magnificent  Steel 
I'ortraits  of  Generals 

MEADE,  STANNARD,  HAYS,  WHEATON,  GEARY,  McGILVERY, 

REYNOLDS,  HANCOCK,  SHERRILL,  BARTLETT,  GREENE,        PLEASANTON, 

NEWTON,  ZOOK,  BULL,  HOWARD,  KANE,  BUTTERFIELD, 

WADSWORTH,  GIBBON,  VINCENT,  ATTIES,  HUNT,  WARREN, 

MEREDITH,  WEBB,  CRAWFORD,  SLOCUM,  RANDOLPH,  INGALLS. 

DOUBLEDAY,  HALL,  WRIGHT,  WILLIAMS,  MARTIN, 

And  others  ordered. 

Portraits  of  General    Lee  and   his   Corps  and    Division   Commanders 

Will  be  introduced.    Also  Wood-Cut  Illustrations  of 

SOME   OF   THE    MOST  THRILLING    EPISODES   OF    THE   BATTLE 

These  engravings  have  been  furnished  by  friends  of  the  parties  interested,  as  mani- 
festations of  their  esteem. 

Prices  for  introducing  Illustrations.  —Steel  Portraits,  S150.  Wood-Cuts, 
$5,  $25,  or  $75,  according  to  size,  invariably  in  advance.  Parties  wishing  portraits  or 
wood-cuts  should  write  immediately. 

PRICES    OF    HISTORY. 

Popular  Edition,  without  portraits,  bound  in  cloth $5.00 

"  "  with  portraits  printed  from  transfers 7.50 

Library         "  royal  octavo,  good  paper,  bound  in  sheep 12.00 

Halk  Morocco  Edition,  fine  paper,  proof  portraits,  beveled  boards 17.50 

Fine  Edition,  tinted  paper,  proof  portraits,  full  morocco,  beveled  boards,  gilt. . .  25.00 
Large  Paper  Edition,  printed  from  large,  new  type,  original  wood-cuts,  hand- 
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PAINTING  AND  ENGRAVING 


BATTLE   OF   GETTYSBURG. 


From  Us  conception  to  its  completion  this  paintincj  and  engraving  has  been 
in  the  hands  of  practical  men.  Probably  never  in  (he  history  of  warfare  has 
like  care  been  bestowed  upon  such  a  subject.  In  the  collection  of  the  material, 
the  sketches  of  the  field,  the  compilation  and  composition  of  the  picture,  its 
painting  and  engraving,  each  has  been  under  the  charge  of  men  of  ripe 
experience.  That  the  result  of  their  efforts  is  a  success,  is  fully  shown  by  the 
ojnnions  of  the  distinguished  officers  engaged  in  the  battle,  and  the  art  critics 
who  have  examined  the  painting  and  engraving. 

OPINIONS  OF   DISTINGUISHED   MEN. 

[From  ]Major-Gen.  Meade.] 
I  have  carefully  examined  and  studied  Mr.  Walker's  painting  of  the 
Battle  of  Gettysburg;  and,  as  far  as  my  recollection  serves  me,  the  work  is 
wonderfully  accurate  in  the  delineation  of  the  landscape  and  position  of 
troops.  As  commanding  general  it  was  not  in  my  power  to  have  a  knowl- 
edge of  the  details  here  represented;  but  from  the  confidence  I  have  in  the 
fidelity  of  research  and  devotion  to  the  truth  of  history  possessed  by  Col. 
Bachelder,  from  whom  Mr.  Walker  has  derived  his  data,  I  am  satisfied  the 
painting  is  as  accurate  in  its  details,  as  I  know  it  to  be  in  its  general 
features.  Geo.  G.  Meade, 

ilajor-Gen.  com'g  Army  of  the  Potomac. 

[From  Major-Gen.  Hancock,  commanding  left  centre.] 
My  command  at  the  battle  of  Gettysburg  on  the  3d  of  July  (left  cen- 
tre) occupies  the  greater  portion  of  the  front  of  this  painting.  Immediately 
preceding  the  time  represented,  I  rode  along  my  entire  line;  and,  in  my 
opinion,  this  picture  'not  only  correctly  represents  the  positions  of  the 
troops,  but  indicates  their  relative  movements  with  a  precision  which  must 
always  make  it  invaluable  as  an  historical  representation  of  that  scene. 

[Later  opinion  of  the  Engraving.] 
...  I  was  struck  by  the  excellence  of  your  engraving  of  the  battle.     It 
seems  to  me  not  only  to  excel  as  a  work  of  art,  but  to  be  a  valuable  his- 
torical production,  and  to  give  a  correct  general  representation  of  one  of  the 
great  battles  of  our  civil  war. 

I  am  very  truly  yours, 

Wixf'd  S.  Hancock, 

Mojor-Gen.  U.S.A. 
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[From  Lieut. -Gen.  Longstreet.] 
This  picture  of  the  Battle  of  Gettysburg  is  a  remarkably  fair  and  complete 

representative  of  that  eventful  scene. 

James  Longstkeet, 

Lieut.-Gen.  com'g  First  Corps  C.S.A. 

[From  Major-Gen.  Slocum,  commanding  the  right  wing  of  the  army.] 
Col.  Joun  B.  Bachelder. 

Dear  Sir,  —  I  have  received  the  engraving  of  the  Battle  of  Gettysburg, 
and  am  much  pleased  with  it.  It  gives  one  an  accurate  idea  of  the  scene  on 
the  left  of  our  line  at  the  critical  hour  in  that  great  battle. 

H.  W.  Slocum. 
[From  Major-Gen.  Hunt.] 
At  the  beginning  of  the  cannonade  which  preceded  the  scene  here  repre- 
sented, I  was  on  Little  Round  Top.  I  immediately  rode  along  the  entire 
line  to  Cemetery  Hill,  observing  the  enemy's  batteries,  and  directing  the  fire 
and  movements  of  our  own.  At  Col.  Bachelder's  request  I  have  since  twice 
visited  Gettysburg  with  him,  and  pointed  out  their  positions.  I  have  also 
in  company  with  other  officers  several  times  visited  Mr.  Walker's  studio, 
and  verified  the  correctness  of  their  location  in  the  picture.  To  the  best  of 
my  belief,  they  are  properly  represented. 

Henry  J.  Hunt, 
Major-Gen.  com'y  Artillery  of  the  Army  of  the  Potomac. 

[From  INIajor-Gen.  "\Vebb,i  President  College  of  New  York  ] 
I  am  glad  to  be  able  to  express  in  the  form  of  a  testimonial  my  belief  that 
this  painting  is  one  of  the  most  faithful  and  conscientious  representations 
of  the  battle  of  Gettysburg  that  will  be  or  can  be  produced.  .  .  .  The 
engraving  is  not  only  a  pleasing  and  intei'esting  work  of  art,  but  it  is  a 
most  valuable  historical  representation  of  exactly  what  took  place  at  a  cer- 
tain hour  of  the  battle ;  and,  if  any  person  desires  to  witness  an  American 
battle,  he  can  sit  down  and  imagine  himself  in  the  midst  of  this  scene. 
I  remain  very  respectfully  yours, 

Alex.  S.  Webb, 

Brcv.  Major-Gen.  U.S.A. 

[From  Major-Gen.  Humphreys,  Chief  Engineer  of  the  Armies  of  the  United 

States.] 
This  painting  of  the  Battle  of  Gettysburg  is,  I  think,  the  best  painting  of 
a  battle  extant,  for  it  conveys  to  one,  as  nearly  as  a  painting  can,  what 
actually  takes  place  on  the  whole  line  of  battle;  and  that  is  what  very  few 
such  pictures  really  do.  Moreover,  in  the  present  case  it  represents  cor- 
rectly the  position  and  condition  of  the  contending  troops  at  the  high  tide 
of  fighting  on  the  third  and  last  day  of  the  battle,  when  the  contest  between 
the  two  armies  culminated.     The  engraving  faithfully  reproduces  the  paint- 

1  Gen.  Welib  personally  commanded  the  brigade  in  the  right  foreground  of  the  picture. 
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ing.  It  has  high  merit  as  a  work  of  art;  the  action  is  spirited  and  life-like; 
and  a  view  of  it  cannot  fail  to  excite  enthusiasm,  at  least  among  those  who 
understand  what  it  all  means.  Very  truly  yours, 

A.   A.  HUMPHEETS. 

[From  Major-Gen.  Newton.] 
I  have  examined  Walker's  painting  of  the  Battle  of  Gettysbui'g,  and 
believe  it  to  be  as  faithful  a  representation  of  that  scene  as  could  be 
desired.  I  am  particularly  acquainted  with  that  portion,  of  the  line  of  battle 
situated  between  and  including  the  Third  (Doubleday's)  Division  of  the 
First  Corps,  and  Torbert's  brigade  of  the  Sixth  Corps,  with  the  formation 
of  which  I  had  much  to  do  on  the  morning  of  the  3d  of  July.  The  Second 
(Robinson's)  Division  of  the  First  Corps  is  properly  located. 

John  Newton, 
Major-Gen.  Vols,  com'g  First  Corps. 

[From  Major-Gen.  Warren.] 
As  chief  engineer  of  the  army  at  the  battle  of  Gettysburg,  my  duties 
called  me  to  most  parts  of  the  field ;  and  I  have  since  carefully  examined  its 
topography.    I  witnessed  this  scene  from  Little  Hound  Top.    The  picture  is 
true  to  the  landscape,  and  vividly  restores  the  action  of  the  battle. 

G.  K.  Warren, 
Brev.  Major-Gen.  U.S.A. 

[From  Brev.  Major-Gen.  Doubleday.] 
I  take  pleasure  in  stating  that  your  engraving  of  the  "High-Tide  of  the 
Rebellion"  (the  Battle  of  Gettysburg)  is  a  beautiful  work  of  art,  and  a 
truthful  rendering  of  the  scene  delineated  at  the  culmination  of  Pickett's 
grand  charge  on  our  centre. 

The  different  phases  of  the  battle  have  been  carefully  studied  by  you,  and 
are  accurately  represented. 

Yours  sincerely, 

Abner  Doubleday, 

Brev.  Major-Gen,  of  Volunteers. 

[From  Judge  Wills,  a  citizen  of  Gettysburg.] 
I  have  examined  with  great  pleasure  and  satisfaction  the  steel  engraving 
of  the  Battle  of  Gettysburg.  It  portrays  Longstreet's  terrific  assault  at  its 
climax,  the  repulse  of  which  was  the  turning-point  in  the  Rebellion.  Being 
an  eye-witness  of  the  battle  and  familiar  with  the  ground,  I  do  not  hesitate 
to  pronounce  it  a  correct  representative  battle  picture.  The  landscape  is 
faithfully  delineated,  and  takes  in  the  full  scope  of  country  from  a  stand- 
point immediately  west  from  Gen.  Meads's  headquarters,  extending  to  the 
cemetery  on  the  right,  to  Round  Top  on  the  left,  and  front  to  the  South 
Mountain  range. 

The  engraving  as  a  work  of  art  has  great  merit,  and  will  rank  as  a  first- 
class  production.  I  remain  yours  truly, 

David  Wills. 
8 


PAINTING   AND   ENGRAVING   OF  THE  BATTLE   OF   GETTYSBURG. 

OPINIONS  OF  THE  PRESS. 

[Boston  Journal.] 

Longstreet's  Assault  at  Gettysburg.  —  It  is  generally  considered 
that  the  three  days'  battle  at  Gettysburg  decided  the  fate  of  the  American 
Union.  Gathering  his  hitherto  invincible  legions  about  him,  Gen.  Lee  had 
by  a  desperate  and  audacious  movement  transferred  the  theatre  of  battle 
from  the  desolated  and  bleeding  Commonwealth  of  Virginia  to  the  blooming 
fields  and  peaceful  villages  of  Pennsylvania,  hoping  not  only  to  relieve  his 
native  State  of  the  terrible  brunt  of  battle  she  had  borne  throughout  the 
war,  but  by  one  bold  and  crushing  blow  to  scatter  the  loyal  forces  and  dic- 
tate the  terms  of  peace  on  Northern  soil.  For  three  long  summer  days  the 
battle  raged.  The  best  troops  of  the  rebel  and  the  loyal  cause  confronted 
each  other  in  a  deadly  struggle.  With  varying  fortunes  the  fight  went  on, 
and  many  a  gallant  fellow  laid  down  his  life  for  the  cause  he  loved.  On  the 
third  day  the  rebel  commander  made  his  grand  and  culminating  attack  on 
the  sternly  defended  Union  lines.  The  desperate  effort  was  confided  to 
Longstreet,  whose  skill  and  prestige  were  a  tower  of  strength  in  the  rebel 
army.  With  picked  troops  he  made  the  onset:  how  terribly  he  failed  is 
matter  of  history.  The  tide  of  victory  was  turned.  Thenceforward  the 
Union  cause  was  dominant,  and  in  due  time  triumphant. 

This  great  and  culminating  feature  of  the  contest  at  Gettysburg  has  been 
commemorated  in  a  noble  picture  by  Mr.  James  Walker.  The  section  of 
the  battle-field  in  which  this  grand  trial  of  strength  took  j^lace  is  represented 
•with  remarkable  minuteness  and  comprehensiveness,  and  evidently  with 
great  fidelity.  Unlike  the  generality  of  battle  scenes,  it  is  not  an  imaginary 
rendering  of  the  conflict,  in  which  certain  accessories  are  wrought  up  to 
produce  a  dazzling  effect.  The  canvas  is  not  filled  with  confused  masses  of 
troops  contending  for  victory.  Only  enough  are  given  to  bring  the  scene 
vividly  before  the  eye.  The  artist  has  wisely  preferred  to  bring  the  whole 
field  of  battle  into  view,  so  that  all  the  conditions  of  the  struggle  may  be 
clearly  apprehended,  and  it  is  delineated  with  topographical  and  liistorical 
accuracy.  The  Rebel  and  Federal  lines,  stretching  from  Seminary  to  Ceme- 
tery Hill,  are  clearly  defined,  with  the  houses,  orchards,  eminences,  fences, 
and  other  objects  which  marked  the  place  on  the  day  of  battle.  So  carefully 
has  it  been  made  to  conform  to  the  actual  occurrences,  the  positions  of  one 
hundred  and  sixty  regiments  can  be  pointed  out  upon  it.  In  the  foreground 
are  seen  various  bodies  of  Union  troops,  exliibiting  the  excitement  and  the 
movement  of  the  hour  of  battle,  —  some  pressing  to  the  front,  others  relieved 
and  passing  to  the  rear;  brave  men  lying  dead  or  wounded  upon  the  ground, 
horses  slain,  artillery  limbers  wrecked,  and  other  concomitants  of  a  great  fight. 
Just  beyond  is  seen  the  long  Union  line  from  which  one  hundred  heavy 
guns  thundered,  and  Union  muskets  poured  out  a  sheet  of  flame ;  next  the 
Rebel  line,  beyond  which  one  hundred  and  fifty  cannons  belched  destruction ; 
and  still  beyond,  the  peaceful  hills  whose  sides  echoed  and  re-echoed  with 
the  terrible  tumult.     While  scenic  effect  has  been  held  strictly  subordinate 
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to  geographical  and  historical  verity,  the  general  features  of  the  scene  have 
been  depicted  with  marked  spirit  and  effectiveness.  The  "  sweet  madness 
of  battle,"  as  Rufus  Choate  termed  it,  is  not  exhibited  in  highly  wrought 
tableaux  of  pkmging  steeds,  waving  swords,  and  hand-to-hand  encounters, 
but  there  is  an  air  of  intense  activity  and  heroic  action  imparted  which 
realizes  the  idea  of  a  great  fight.  Artistic  effect  is  not  discarded,  but  truth- 
fulness to  nature  and  history  is  preserved.  The  picture  is  fascinating,  but 
not  bewildering;  and,  to  the  unprofessional  eye  at  least,  a  most  satisfactory 
and  highly  interesting  representation,  the  actual  and  the  ideal  are  so  happily 
combined.  The  perspective  is  admirable,  and  the  coloring  excellent.  Its 
faithfulness  is  vouched  for  by  leading  actors  in  the  great  battle. 

[Siiringfield  Republican.] 

For  six  nights  Col.  John  B.  Bachelder,  late  principal  of  the  Pennsylvania 
Military  Academy,  and  the  present  speaking  historian  of  the  Battle  of  Get- 
tysburg, has  entertained  audiences  at  the  opera-house ;  and  we  question  if 
ever  a  lecturer  has  shown  himself  more  familiar  with  his  subject.  He 
carries  the  history  of  the  battle  in  his  head,  communicating  instantly  infor- 
mation of  the  most  detailed  character  regarding  any  jjortion  of  that  great 
contest.  This  is  rendered  more  remarkable  when  we  remember  that  the 
battle  lasted  for  three  days,  and  extended  over  more  than  twenty-five 
square  miles  of  territory.  The  value  of  Col.  Bachelder's  lectures  is  greatly 
enhanced  by  the  magnificent  oil  painting  of  the  battle  with  which  they  are 
illustrated.  This  painting  is  twenty  feet  long  by  seven  and  a  half  high; 
and  was  executed  by  Capt.  James  Walker  of  IS'ew  York,  for  and  under  the 
immediate  direction  of  Col.  Bachelder.  It  is  spirited  in  drawing,  elaborate 
in  detail,  and  exquisite  in  finish.  The  improbable  positions  of  generals  in 
the  foreground,  the  impossible  positions  of  i>lunging  steeds,  the  stereotyped 
bayonet  charge,  the  clubbed  musket,  the  brutal  representation  of  life-taking, 
the  abandoned  drum  and  broken  wheel, — features  which  go  to  make  up 
ordinary  battle-paintings,  —  are  entii'ely  ignored  in  this ;  and  in  their  place 
the  old  army  of  the  Potomac  is  fighting  the  battle  of  Gettysburg.  .  .  .  The 
old  soldiers  are  esijecially  enthusiastic.  They  were  carried  away  by  the 
painting,  to  start  with;  and  then  the  lecturer's  tenacious  memory,  and  his 
prompt  and  satisfactory  answers  to  the  questions  which  he  invited  them  to 
ask,  completed  the  capture. 

The  fact  is  that  painting  and  painter  and  lecturer  are  all  out  of  the  ordi- 
nary run,  and  have  a  decidedly  curious  history.     Go  and  see  for  j-ourself. 

[The  Burlington,  Vt.,  Free  Press.] 
To  gaze  upon  this  canvas  brings  back  with  vividness  the  struggle  that 
sealed  the  fate  of  the  Confederacy.     It  only  needs  the  thunder  of  cannon 
and  rattle  of  musketry  to  make  it  real. 

It  is  a  painting  truthful  in  its  minutest  detail.  The  troops  from  every 
State  have  been  fairly  and  impartially  represented  on  this  great  national 
picture.  (The  editor  was  on  Gen.  Stannard's  staff,  and  is  represented  catch- 
ing Gen.  Hancock  as  ho  fell  from  his  horse.) 
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Bacheldeb's  Great  Painting  of  the  Battle  of  Gettysburg. 

[From  the  Boston  Post.] 

Our  civil  conflict,  which  gave  many  new  teacliings  in  tlie  art  of  war,  has 
encouraged  a  new  style  of  historical  painting.  The  battle  scenes  on  canvas 
and  in  the  pictorial  papers  and  illustrated  histories  of  the  day  are  by  no 
means  satisfactory  in  this  realistic  age.  Terrific  hand-to-hand  combats, 
cloven  skulls,  duels  (m  horseback,  and  contests  with  crossed  bayonets,  are 
lively  topics  for  drawing  and  colors,  and  would  be  intensely  exciting  if  we 
had  not  come  to  disbelieve  in  them.  Such  battle  pictures  may  illustrate  the 
days  when  men  wore  a  hundred-weight  of  armor,  and  trailed  two-handled 
swords  at  their  heels ;  but  five  years  of  war  have  taught  the  American  public 
that  battles  have  less  romance  than  reality,  and  that  a  modern  fight  with 
divisions  and  corps  and  long-range  rifle-guns  is  an  affair  entirely  different 
from  the  duels  which  make  up  the  battles  of  the  painters.  The  vast  armies 
of  volunteers  who  have  returned  from  the  war  will  look  with  more  interest 
at  a  simple  map  of  the  scene  of  some  noted  conflict  than  at  the  most  artistic 
painting  wliich  sacrifices  accuracy  of  detail  to  jioetic  effect,  or  makes  up  for 
a  deficiency  of  information  by  an  excess  of  imaginary  action.  The  jjicture 
which  satisfies  these  realistic  critics,  and  at  the  same  time  preserves  the 
artistic  in  conception  and  execution,  is  the  best  style  of  modern  historical 
painting.  It  is  at  once  the  most  difficult,  the  most  satisfactory,  and  the 
most  valuable,  being  a  chapter  of  history  more  perspicuous  and  vivid  than  if 
expressed  in  words. 

The  most  noted  specimen  of  this  style  of  painting  is  that  representing 
the  repulse  of  Longstreet's  assault  at  the  battle  of  Gettysburg,  painted  by 
James  Walker,  under  the  direction  and  from  the  sketches  of  Col.  John  B. 
Bachelder.  The  work  is  one  of  the  most  accurate  and  carefully  compiled 
which  has  ever  been  put  upon  canvas,  and  as  such  will  take  rank  among 
the  first  of  historical  paintings. 

This  picture  was  painted  without  allowing  the  least  license,  however 
artistic,  with  the  truth ;  and  points  which  a  less  conscientious  artist  would 
have  toned  down,  modified,  or  changed  entirely,  are  here  made  to  do  duty 
as  an  inseparable  part  of  the  painting.  Mr.  Walker  made  his  studies  for  the 
picture  upon  the  field  of  Gettysburg,  spending  weeks  there,  and  has  repro- 
duced the  scenery,  in  its  detail  and  spirit,  to  perfection.  And  thus  he  has 
succeeded  in  making  a  harmonious  and  wonderfully  comprehensive  painting. 
No  feature  of  the  scene,  no  corps  or  individual,  is  brought  into  undue 
pruminence ;  but  the  whole  glowing,  rushing  torrent  of  fierce  action  passes 
before  our  eyes  as  if  reproduced  in  fact.  The  picture  is  not  clouded  or 
obscured,  but  remarkably  clear  and  satisfactory  in  every  way.  In  its  com- 
pletion the  artist  and  especially  the  compiler  have  the  gratification  of 
extraordinary  success.  It  will  rank  as  an  historical  picture  of  unusual 
interest  and  value;  and  thousands  who  took  part  in  that  great  engagement 
will  take  pleasure  in  finding,  like  Uncle  Toby,  the  exact  place  in  which  they 
were  shot,  or  shot  some  one  else. 
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[Boston  Daily  Traveller.] 
Walker's  wonderful  painting  of  the  Battle  of  Gettysburg  proves  tlie  most 
popular  art  exhibition  which  we  have  had  in  Boston.  When  first  opened  to 
the  public,  those  unfamiliar  witli  the  paraphernalia  and  detail  of  war  gazed 
with  uncertain  awe  upon  the  confused  masses  of  men  and  horses  hurrying 
hither  and  thither,  —  borne  along  upon  the  whirlwind  of  excitement.  Here 
are  long  lines  of  infantry,  or  dense  columns  closed  en  masse,  apparently 
indifferent  to  the  scene.  Here  batteries  go  rushing  to  the  front,  while 
other.-s  have  "limbered  to  the  rear."  Bursting  shells  fill  the  air;  and  you 
almost  hear  the  roar  of  artillery,  and  the  rattle  of  musketry,  as  you  watch 
the  curling  clouds  of  dust  and  smoke,  which,  drifted  by  the  south-west 
wind,  float  away  in  the  distance.  It  is  not  surprising  that  critics  hesitated 
to  express  an  opinion  upon  a  scene  to  them  so  strange.  The  absence 
of  the  favored  emperor,  king,  prince,  or  marshal,  accompanied  by  a  numer- 
ous staff  with  gayly  caparisoned  horses,  which  have  usually  filled  the 
foreground  of  battle-scenes,  left  them  in' doubt.  But  the  practical  soldier 
from  the  scene  of  action  has  decided  the  question.  This  is  an  American 
battle,  fought  by  American  soldiers.  It  was  a  bold  leap  from  the  conven- 
tional school  of  art,  when  Col.  Bachelder,  overlooking  the  mere  episode  of 
a  battle,  which  has  usually  constituted  battle-scenes,  boldly  grasped  tlie 
whole  field,  and  through  six  and  a  half  years  of  toil  and  hardship  unravelled 
its  inti'icate  details,  superintending  the  arrangement  of  every  regiment  and 
battery  in  its  appropriate  place  upon  the  canvas.  And  it  is  eqiially  fortu- 
nate for  the  history  of  American  warfare,  that  a  man  possessing  the  ability 
to  execute  was  found  in  the  person  of  Mr.  Walker,  who  would  willingly  and 
conscientiously  use  the  material  thus  rescued  from  oblivion,  and  weave  it 
into  a  symmetrical  whole,  devoting  three  and  a  half  years  of  his  life  to  this 
magnificent  work.  Critics  hesitated  to  criticise  this  new  departure ;  but  the 
soldiers  have  answered  the  question,  and  the  public  have  accepted  their 
verdict.  Day  after  day  they  visit  this  fascinating  painting,  always  discover- 
ing something  new  to  admire.  The  writer  yesterday  met  at  the  gallery  an 
officer  of  the  Fifth  Maine  Battery,  who  said  it  was  his  thirty-second  visit,  and 
yet  each  successive  examination  revealed  new  beauties  in  the  painting.  Old 
soldiers  come  leading  their  sons  and  daughters  by  the  hand  to  point  out  to 
them  the  proud  scene  of  their  existence,  where  they  had  cast  their  lives 
into  the  balance,  and  rescued  liberty  from  the  grasp  of  invasion.  Wives 
hang  with  breathless  attention  upon  the  words  of  Col.  Bachelder,  as  he 
explains  the  movements  of  that  regiment,  which  in  those  days  of  anxious 
care  they  were  first  to  seek.  Mothers  still  clad  in  weeds  of  sorrow  come  to 
look  upon  the  spot  where  that  favored  son  had  offered  up  his  young  life,  a 
sacrifice  to  the  cause  of  liberty.  It  is  a  sad  satisfaction,  this  luxury  of 
grief,  while  tears  of  filial  sorrow  course  down  their  matronly  cheeks. 

[Lynn  Eeporter.] 
We  might  fill   columns  with  expressions  of    admiration  for   this   great 
production   of  study  and  genius,  but  have   only  space  to  say  that  among 
America's  most  wonderful  works  is  the  splendid  painting  of  the  Battle  of 
Gettysburg. 
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[The  Morning  Herald,  Providence,  R.T.] 
As  a  work  of  art  it  stands  in  the  front  rank  of  great  battle  pieces,  while  as 
an  historical  representation  it  must  form  an  important  aid  to  the  composition 
of  that  history  which  the  future  will  write  of  our  national  struggle.  The 
striking  features  of  the  picture  are  its  truthfulness  to  nature,  and  conscien- 
tious execution.  The  wonder  is,  how  upon  a  canvas  20  feet  long  and  7-J 
high,  covei'ing  one  hundred  and  fifty  squai'e  feet,  the  artist  has  managed  to 
crowd  three  hundred  and  nine  regiments  and  seventy-eight  batteries,  and 
that  too  with  such  rare  clearness  and  exactness,  each  one  being  in  its 
place,  and  visible;  though,  to  the  inexperienced  eye,  what  might  appear  a 
blur  often  turns  out  upon  closer  inspection  to  be  a  body  of  troops  deftly 
drawn.  The  "action"  of  the  picture  is  also  noticeable.  Every  man 
appears  to  have  something  to  do,  and  to  be  doing  it;  no  grouping  of  ofii- 
cers  in  the  foreground  for  the  sake  of  the  portraits,  and  no  regiments  on 
dress  parade,  but  every  man  in  his  place,  as  on  that  memorable  day,  and 
doing  his  duty. 

[Philadelphia  Press.] 
The  execution  of  the  painting  is  very  much  admired,  the  best  tribute  to 
Mr.  Walker's  genius  being  the  fact  that  the  observers  do  not  think  of  the 
painting  until  they  have  lost  themselves  in  the  subject;  and,  when  persons 
have  been  greatly  moved  by  a  picture,  the  artist  is  sure  not  only  of  fame  but 
of  grateful  remembrance. 

[AVashington  Sunday  Chronicle  ] 
There  is  one  point  in  the  picture  which,  as  I  write,  comes  as  clearly  before 
me  as  if  it  had  been  burned  into  my  brain.  It  is  the  copse  of  trees  a  little 
to  the  left,  as  one  faces  the  picture,  the  portion  of  the  line  commanded  by 
Gen.  Webb,  now  president  of  New  York  College.  At  this  point,  which  Col. 
Bachelder  calls  "the  high-water  mark"  of  the  Rebellion,  Josh.  Owen's 
Sixty-ninth  Pennsylvania  Regiment,  ably  supported  by  the  Seventy-first  and 
Seventy-second  Pennsylvania  Volunteers,  the  latter  of  which  lost  four  color- 
bearers,  fought  with  almost  incredible  bravery,  never  yielding  an  inch. 
They  were  re-enforced  by  the  Nineteenth  Massachusetts,  Forty-second  New 
York,  Seventh  Michigan,  Twentieth  Massachusetts,  Fifty-ninth  and  Kighty- 
second  New  York,  Nineteenth  Maine,  Twentieth  New  York  State  Militia, 
One  Hundred  and  Fiftj'-first  Pennsylvania,  and  all  that  was  left  of  the 
gallant  First  Minnesota;  while  the  Thirteenth  and  Sixteenth  Vermont  on 
the  left,  and  Hays's  Division  on  the  right  (Seville,  editor  of  the  "Chronicle," 
was  in  this  division,  and  I  salute  him  again)  rendered  them  material  assist- 
ance. 

[The  New  England  Farmer.] 
The  artist  has  given  a  living  picture  of  the  repulse  of  Longstreet's 
grand  charge.  Its  naturalness  is  one  of  its  greatest  merits.  The  spectator 
can  hardly  realize  that  he  is  looking  upon  a  mere  picture,  but  finds  himself 
involuntarily  listening  to  hear  the  roar  of  the  guns  and  the  groans  of  the 
wounded. 
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[The  Lynn  Reporter.] 
As  a  work  of  art  the  picture  is  a  masterpiece,  and  at  once  delights  the  be- 
holder, although  the  scene  is  one  of  bloodshed  and  carnage.  The  action  of 
the  horses  is  splendid,  and  it  has  been  well  said  that  no  one  could  have 
painted  such  horses  who  had  not  seen  them  in  battle.  All  the  details  of  the 
picture  are  perfectly  brought  out,  and  the  smallest  and  most  distant  portions 
of  it  will  bear  the  closest  examination  with  the  best  opera-glasses.  In  fact, 
it  cannot  be  seen  to  advantage  without  them.  Lovers  of  art  can  spend 
an  hour  very  pleasantly  and  profitably  in  examining  this  painting,  and  no 
one  will  regret  having  done  so. 

[Worcester,  Mass.,  Spy.] 
I  was  astonished  at  the  real  pleasure  the  first  glance  gave  me,  —  a  calm 
sky,  a  long  irregular  line  of  hills  on  the  horizon,  with  tents  softened  by  dis- 
tance and  hazy  from  the  smoke  and  dust  of  battle ;  the  foreground  crowded 
with  soldiers;  mounted  officers  gesticulatihg  eagerly,  or  pointing  to  some 
portion  of  the  action;  a  wrecked  caisson  on  the  right,  with  horses  struggling 
in  their  harness ;  and  the  solid  columns  of  men,  with  tattered  flags  waving, 
stretching  far  on  till  the  eye  ceases  to  follow  them.  The  idea  of  numbers, 
discipline,  and  determination  is  admirably  expressed.  In  the  very  front  of 
the  picture  (that  is,  in  the  rear  of  the  army)  are  wounded  and  dead  men, 
and  the  ground  is  strewed  with  caps,  guns,  blankets,  and  knapsacks  ;  yet  the 
horrors  are  not  made  conspicuous,  —  they  do  not  catch  the  eye  at  first. 

[Watchman  and  Reflector  ] 

The  exhibition-room  is  crowded  with  visitors,  and  the  interest  manifested 
at  first  sight  holds  the  audience  for  hours.  As  is  natural,  this  jiicture  draws 
together  the  men  whose  work  it  portrays ;  and  the  easy,  conversational  style 
of  the  description  gives  one  a  better  idea  of  that  conflict  —  which  may  be 
regarded  as  the  turning-point  of  the  war  —  than  any  written  account  could 
possibly  do.  The  painting,  which  is  by  Walker  of  New  York,  is  excellent, 
and  the  drawing  is  full  of  spirit. 

No  written  description,  even  by  one  who  was  an  eye-witness,  could  give 
any  idea  of  the  picture.  It  mu^t  be  seen  to  be  appreciated ;  and  no  one  who 
loves  his  country  or  who  is  grateful  to  the  heroes  whose  gallant  acts  are 
here  delineated  should  let  this  opportunity  slip  of  visiting  it. 

[Worcester  Spy.] 
As  a  work  of  art  it  grows  with  acquaintance.  It  has  nothing  of  the  sen- 
sational or  dramatic  in  its  composition.  The  traditional  thrust  of  bayonets 
and  clubbing  of  muskets,  so  seldom  witnessed  in  American  battles,  yet  so 
often  represented  in  paintings,  has  been  entirely  ignored  in  this ;  nor  has 
the  artist  exhausted  himself  on  a  single  episode  with  a  few  prominent  offi- 
cers in  the  foreground :  on  the  contrary,  the  battle  in  all  its  grandeur  has 
been  grasped.  ...  It  is  full  of  action  —  natural  action.  Every  one  seems 
to  have  something  to  do,  and  to  be  doing  it. 
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Tlie  engraving  of  the  Battle  of  Gettysburg  has  never  been  canvassed,  but  the 
following  orders  loere  given  during  the  exhibition  of  the  painting  in  Boston,  or 
were  sent  in  by  mail.  —  Publisher. 


LIST    OF    ORDERS. 


Names. 
George  G.  Meade, 

Major-Gen.  U.S.A. 
Hon.' David  Wills, 
Henry  II.  Bingham, 

Jiot.  Brii/.-Gen.,  Postmaster,  Phil. 
Jolin  W.  Geary, 

Bdt.  Major-Gen.,  Gov.  of  Penn. 
Abiier  Doubleday, 

Bvt.  Major-Gen.  U.S.A. 
Joliu  W.  Morton, 

A'^si.'itant  Postmaster,  N.Y. 
Joseph  Hooker, 

Miijor-Gen.,  U.S.A. 
William  Mathews, 
S.  F.  Tibbetts, 
A.  F.  Devereux, 

Bvt.  Brig.-Gen. 
Ednmiul  Rice, 

Bvt.  Lieut.-Col.  U.S.A. 
John  Newton, 

Bvt.  Major-Gen. 
George  S.  Greene, 

Bvt.  Major-Gen. 
Kichard  Coulter, 

Colonel  Vols. 
A.  T.  F.  Torbert, 

Briq.-Gen. 
J.  H.  Hobart  Ward, 

Brig.-Gen.  Vols. 
Charles  K.  Graham, 

Brig.-Gen. 
George  W.  Cooney, 

Bvt.  Major  Vols. 
Charles  Dwight, 
Alexander  S.  Webb, 

Bvt.Major-Gen.,Pres.Coll.  ofN.  Y. 
A.  A.  Humphreys, 

Bvt.  Major-Gen.,  and  Ch^o/Eng^s. 
H.  G.  Wright, 

Major.-Gen. 
M.  H.  Beaumont, 

Colonel  U.S.V. 
J.  Watts  De  Pevster, 

Bvt.  Major-Gen.,  N.  G.,  N.Y. 
Fred.  T.  Locke, 

Bvt,  Brig.-Gen.  Vols. 
O.  F.  Livingston, 


Residence, 

Style. 

Price. 

Philadelphia. 

Artist. 

$100.00 

Gettysburg,  Penu. 
Philadelphia. 

Artist. 
3  Aitists 

100.00 
,  300.00 

Harrisburg,  Penn. 

India. 

50.00 

New  York  City. 

Proof. 

25.00 

New  York. 

India. 

50.00 

New  York. 

Artist. 

100.00 

Brooklyn,  N.Y. 
Lawrence,  Mass. 
New  York. 

Artist. 
Artist. 
Artist. 

100.00 
100.00 
100.00 

Cambridge,  Mass. 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

Greensburg,  Penn. 

India. 

50.00 

Milford,  Del. 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

Boston. 
New  York. 

Artist. 
Artist. 

100.00 
100.00 

Washington,  D.C. 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

Tovoli,  N.Y. 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 
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Names. 
George  N.  Macy, 

Bvt.  Major-Gen.  Vols. 
Ephraira  Williams, 

Bvt.  Capt.  U.S.A. 
F.  M.  Babcock, 
Henry  H.  Holly, 
A.  T.  Pickett, 

Captain  Vols. 
Union  Adams, 
Hon.  John  B,  Lincoln, 

Ex-Postmaster. 
J.  F.  Huntington, 

Captain  Vols. 
J.  K.  Herbert, 

Captain  and  A.  A.  G. 

E.  J.  Murphy, 
J,  W.  Foshay, 

Pres.  Broadway  B.E. 
Avery  Smith, 
George  B.  Brownell, 
Nelson  Cross, 

Bvt.  Major-Gen.  Vols. 
Hon.  C.  D.  MacDougall, 

Bvt  Brig.-Gen.  Vols. 
Dr.  George  P.  Miles, 
Clinton  Furbish, 
Mason  W.  Tyler, 

Colonel  Vols. 
Samuel  S.  Grey, 
Francis  G.  Young, 
W.  B.  Farwell, 
Richard  Robins, 

Bvt.  Capt.  U.S.A. 
John  H.  Cook, 

F.  W.  Carruth, 
Captain  U.S.V. 

Luther  Stephenson,  jun. 

Bvt.  Brif/.-Gen.  Vols. 
A.  H.  Dwinel, 
William  H.  H.  Parker, 
F.  R.  Shattuck, 
Edward  C.  Damon, 
Samuel  Knox, 

Treas.  C.  R.  R.  of  N.J. 
J.  P.  Baldwin, 

G.  P.  A.,  C.  R.  R.  of  N.J. 
Charles  E.  Pease, 

Bvt.  Major  Vols. 
D.  S.  Babcock, 

Pres.  Stoniwfton  S.  S.  Co. 
L.  W.  Filkins,' 

G.  P.  A.,  S.  S.  S.  Co. 
Charles  S.  Hoyt,  M.D., 

Surr/enn  U.S.V. 
C.  A.  Richardson, 

Captain  Vols. 
P.  D.  Peltier,  M.D., 

Assistant  Surg.  Vols. 


Restoence. 

Style. 

Price. 

Boston. 

Artist. 

100.00 

Deerfield,  Mass. 

India. 

50.00 

New  York. 
New  York. 
Jersey  City,  N.J. 

India. 
India. 
India. 

50.00 
50.00 
50.00 

New  York. 
Brooklyn. 

India. 
India. 

50.00 
50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

Jersey  City,  N.J. 
New  York. 

India. 

Artist. 

50.00 
100.00 

Newark,  N.J. 
Southport,  Conn. 
New  York. 

Artist. 
India. 
India. 

100.00 

50.00 
50.00 

Auburn,  N.Y. 

India. 

50.00 

New  York. 
Jersey  City,  N.J. 
New  York. 

India. 
India. 
India. 

50.00 
50.00 
50.00 

Saratoga,  N.Y. 
New  York. 
New  York. 
Boston. 

India. 
India. 
India. 
India. 

50.00 
50. 00 
50.00 
50.00 

Boston. 
Boston. 

India. 
India. 

50.00 
50.00 

Hingham,  Mass. 

India. 

50.00 

Boston. 
Boston. 
Boston. 

Concord,  Mass. 
New  York. 

India. 
India. 
India. 
India. 
India. 

50.00 
50.00 
50.00 
50.00 
50.00 

New  York. 

India. 

50.00 

New  York, 

India. 

50.00 

New  York. 

India. 

50.00 

New  York. 

India. 

50.00 

Albany,  N.Y. 

India. 

50.00 

Canandaigua,  N.Y. 

India. 

50.00 

Cornwall,  N.Y. 

India. 

50.00 
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Names. 
Francis  G.  Hill, 
liufus  Iiigalls, 

Bvt.  Major-Gen. 
Daniel  Butterfield, 

Bvt.  Major-Gen. 
Albert  J.  Meyer, 

Bvt.  Major-Gen.  Ch^ Signal  Office. 
Richard  N.  Bowerman, 

Bvt.  Brig.-Gen. 
Paul  A.  Oliver, 

Bvt.  Brig.-Gen.  Vols. 
Charles  M.  Conyngham, 
Theron  E.  Pardons, 

Bvt.  Major  and  A.  A.  Gen.  Vols. 
Hon.  W.  H.  Parsons, 
Edward  B.  Robins, 

Captain  Vols. 
William  P.  Shreve, 

Bvt.  Major  U.S.V. 
L.  O.  Short, 
J.  T.  Batchelder, 
Samuel  C.  Oliver, 

Colonel  U.S.V. 
G.  K.  Warren, 

Bvt.  Major-Gen.  U.S.A. 
Charles  E.  Mayo, 
Green  B.  Raura, 

Brig.-Gen.  Vols. 
Ray  Stone, 

Bvt.  Brig.-Gen. 
Walter  Dwight, 

Colonel  Vols. 
H.  O.  Springer, 

Captain  Vols. 
Hon.  R.  H.  McCurdy, 
Henry  A.  Barnum, 

Bvt.  Major-Gen. 
George  F.  McFarland, 

Lieut.-Col.  Vols. 
L.  H.  Southard, 

Captain  Vols. 
Thaddeus  Slentz, 

C.  E.  Drew, 
William  De  Lacy, 

Bvt.  Brig.-Gen. 
Ivan  Tail  of, 
James  M.  Linnard, 

Captain  and  A.  D.  C 
Levi  Bird  Duff, 

Lieut.-Col.  Vols. 
Hiram  B.  Crosby, 

Colonel  Vols. 

D.  F.  Burke, 
Bvt.  Brig.-Gen. 

S.  H.  Leonard, 

Bvt.  Briq.-Gen. 
S.  K.  Williams,  jun. 
Cornelius  McCaffrey, 


Residence. 

Style. 

Price. 

Boston. 
New  York. 

India. 
India. 

50.00 
50.00 

New  York. 

India. 

50.00 

Washington,  D.C. 

India. 

50.00 

Baltimore,  Md. 

India. 

50.00 

New  York. 

India. 

50.00 

Wilkes  Barre,  Penn. 
Rochester,  N.Y. 

India. 
India. 

50.00 
50.00 

Johnson  Co.,  Ga. 
Boston. 

India. 
India. 

50.00 
50.00 

Boston. 

India. 

50.00 

Portland,  Me. 
Concord,  N.H. 
Boston. 

Proof. 
Proof. 
India. 

25.00 
25.00 
50.00 

New  York. 

India. 

50.00 

St.  Paul,  Minn. 
Harrisburg,  111. 

India. 
India. 

,50.00 
50.00 

Cuba,  N.Y. 

India. 

50.00 

Binghamton,  N.Y. 

India. 

50.00 

Utica,  N.Y. 

India. 

50.00 

New  York. 
Syracuse,  N.Y. 

India. 
India. 

50.00 
50.00 

Harrisburg,  Penn. 

India. 

50.00 

Baltimore,  Md. 

India. 

50.00 

Gettysburg,  Penn. 
New  York. 
New  York. 

India. 
India. 
India. 

.50.00 
50.00 
50.00 

New  York. 
New  York. 

India. 
India. 

50.00 
50.00 

Pittsburg,  Penn. 

Artist. 

100  00 

Norwich,  Conn. 

India. 

50.00 

New  York. 

India. 

50.00 

Boston. 

India. 

50.00 

Cambridge,  Mass. 
Boston. 

India. 
Proof. 

50.00 
25.00 
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Names. 


H.  W.  Slocum, 

Mujor-Gen. 
J.  B.  Sweitzer, 

Bvt.  Bri<j.-Gen.  Vols. 
Joshua  T.  Owen, 

Brig. -Gen.  Vols. 
Edmund  L.  Dana, 

Bvt.  BrUj.-Gen.  Vols. 
William  H.  Nelson, 
L.  B.  Hull, 

Drum  Major. 
E.  Bruce  Ricketts, 

Colonel  Vols. 
Edward  Gregg, 
J.  W.  Aiiawalt, 

Hurrjeon  Vols. 
Charles  B.  Lancaster, 
Walter  C.  Thayer, 
Hon.  E.  R.  Muckgie, 
G.  E.  Batchelder, 
H.  Harris, 
James  Francis, 
Lieut.-Col,  Vols. 
A.  P.  Martin, 

Bvt.  Brig.  Gen.  Vols. 
William  H.  Chase,  U.S.A. 
Hon.  T.  W.  Ferry, 

Pres.  U.S.  Senate. 
Joseph  Dickinson, 

Bvt.  Brig.-Gen. 
Lucius  Fairchild, 

Col.  Vols.,  Gov.  Wisconsin. 
L.  F.  Harrison, 
Theo.  W.  Grig, 
Edwin  B.  Dow, 

Captain  Vols. 
C.  H.  Tompkins, 

Bvt.  Brii/.-Gen.  Vols. 
John  G.  Hazard, 

Bvt.  Briy.-Gen. 
H.  W.  Freidley, 

Colonel  U.S.A. 
Edward  J,  Howard, 
Prof.  Ezra  P.  Gould, 
A.  G.  Weeks, 
John  W.  Benson, 
Joshua  Chamberlain, 

Maj.-Gen.  Vols.  &  Gov.  of  Maine. 
Hon.  John  C.  Ropes, 
Rev.  L.  H.  King, 
John  Bigelow, 

Major  Vols. 
A.  B.  Underwood, 

Bvt.  Briq.-Gen.  Vols. 
R.  S.  Milton, 

Lieut.  Vols. 
G.  W.  Dodge, 

Captain  Vols. 


Residence. 
Brooklyn,  N.Y. 


Pittsburg,  Penn. 

Philadelphia. 

Wilkes  Barre,  Peun. 

Plymouth,  Mass. 
Boston. 

Wilkes  Barre,  Penn. 

Pittsburg,  Penn. 
Greensburg,  Perm. 

Boston. 

Cambridge. 

Boston. 

Boston. 

Boston. 

Lowell. 

Boston. 

Germ  an  town,  Penn. 
Washington,  D.C. 

New  York. 

Madison,  Wis. 

New  York. 
New  York. 
Boston. 

New  York. 

Providence,  R.I. 

Philadelphia. 

Boston. 
Newton,  Mass. 
Boston. 
Muncie,  Ind. 
Brunswick,  Me. 

Boston. 
New  York. 
Boston. 

Boston. 

Boston. 

Boston. 
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Style. 

Price, 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

Proof. 

25.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

Artist. 

100.00 

Artist. 

100.00 

Artist. 

100.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.  (JO 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 

India. 

50.00 
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Names. 

Residence. 

Style. 

Price. 

George  M.  Woodward, 

Boston. 

India. 

50.00 

Lyman  Beecher, 

Boston. 

Lidia. 

.50.(10 

D.  W.  Russell, 

Boston. 

India. 

50.00 

James  G.  C.  Dodge, 

Boston. 

Artist. 

100.00 

Luther  Day, 

Haverliill,  Mass. 

India. 

50.00 

Alexander  Shaler, 

New  York. 

India. 

50.00 

Btt.  Major-Gen.  Vols. 

A.  M.  C.  Smith,  juu. 

New  York. 

Artist. 

100.00 

Albert  A.  Pope, 

Boston. 

India. 

50.00 

Bvt.  Lieut- Col.  Vols. 

E.  C.  Prescott, 

Boston. 

India. 

50.00 

Edwin  T.  Adams, 

Boston. 

India. 

50.00 

F.  C.  Sanford, 

Nantucket,  Mass. 

India. 

50.00 

W.  H.  Sears, 

Boston. 

India. 

50.00 

Captain  Vols. 

John  A.  Jewell, 

Wendell,  Mass. 

India. 

50.00 

Captain  Vols. 

John  D.  Small. 

Boston. 

India. 

50.00 

B.  P.  Norris, 

Boston. 

India. 

50.00 

P.  S.  Gilmore, 

Boston. 

India. 

50.00 

George  Houghton, 

Hudson,  Mass. 

India. 

50.00 

Alonzo  A.  Peasley, 

Boston. 

India. 

50.00 

Joseph  Tucker, 

Lenox,  Mass. 

India. 

50.00 

John  Ware, 

Marblehead,  Mass. 

India. 

50.00 

William  H.  Tredick, 

Boston. 

Proof. 

25.00 

William  N,  Breed, 

Lynn,  Mass. 

Plain. 

25.  (iO 

Phineas  E.  Gay, 

Boston. 

India. 

50.00 

George  A.  Lunt, 

Hoosac  Tun. .el. 

India. 

50.00 

J.  C^Blagden, 

Rockland,  Me. 

India. 

50.00 

Robert  L.  Sawin, 

East  Cambridge,  Mass. 

India. 

50.00 

V.  K.  Spear, 

Lynn,  Mass. 

India. 

50.00 

Porter  D.  Tripp, 

Arlington,  Mass. 

India. 

50.00 

Colonel  Vols. 

B.  D,  Harris, 

Brattleboro',  Vt. 

India. 

50.00 

Edward  B.  Haskell, 

Billerica,  Mass. 

India. 

50.00 

A.  J.  Clark, 

Newark,  N.J. 

India. 

50.00 

Bvt.  Major  Vols. 

Edward  B.  Hall, 

Boston. 

India. 

50.00 

William  F.  Southard, 

Boston. 

India. 

50.00 

W.  H.  Thomas, 

Brooklyn,  N.Y. 

India. 

50.00 

Samuel  P.  Bates, 

Harrisburg,  Penn. 

India. 

50.00 

State  Military  Historian. 

George  W.  Morse, 

Boston. 

Proof. 

25.00 

Lieut.  Vols. 

F.  E.  St.  John, 

Worcester,  Mass. 

Proof. 

25.00 

William  H.  Long, 

Boston. 

Proof. 

25.00 

Lieut.-Col.  Vols. 

John  W.  White, 

Boston. 

India. 

50.00 

Charles  Haddock,  • 

Beverly,  Mass. 

Proof. 

25.00 

C,  B.  Danfortli, 

Boston. 

Proof. 

25.00 

George  C.  Gage, 

Boston. 

Proof. 

25.00 

Rev.  William  D'Orville  Doty, 

Brooklyn,  N.Y. 

India. 

50.00 

R.  H.  Horton, 

Boston,  Mass. 

Proof. 

25.00 

E.  Doi-r,  inn., 

Boston. 

India. 

50  00 

William  V.  Carr, 

Boston. 

India. 

50.00 

Horace  Jones, 

Lowell. 

Proof. 

25.00 

Captain  &  A.  Q.  M.  Vols. 

Josiah  S.  Ricker, 

Bangor,  Me. 
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Names. 

Residexce, 

Style. 

Pkice, 

J.  D.  Lilley, 

Boston. 

Proof. 

25.00 

John  H.  Simpson,  M.D., 

Boston. 

India. 

50.00 

Hon.  Gilman  Marston, 

Exeter,  N.H. 

India. 

50.00 

Brig.-Gen.  Vols. 

John  S.  Godfrey, 

Hampton  Falls,  N.H. 

India. 

50.00 

J.  E.  Thompson, 

St.  Paul,  Miim. 

India. 

50.00 

Daniel  Barnard, 

Franklin,  N.H. 

India. 

50.00 

Fredericli  S.  Nichols, 

Boston. 

India. 

50.00 

George  P.  Lovering, 

Boston. 

India. 

50.00 

U.  S.  Sub-Treasury. 

J.  B.  Tliornton  Chase, 

Springfield,  Mass. 

India. 

50.00 

J.  E.  Quinn, 

Boston. 

Proof. 

25.00 

James  A.  AVliite, 

Charlestown,  Mass. 

Proof. 

25.00 

A.  L.  Chamberlain, 

Cambridge,  Mass. 

Proof. 

25.00 

A.  B.  Knox,  U.  IS.  A., 

Army. 

Proof. 

25.00 

Appleton  Howe, 

South  Weymouth. 

Proof. 

25.00 

J.  H.  McGregor, 

Westport,  N.Y. 

Proof. 

25.00 

Asst.  Surqeon  Vols. 

N.  Stockweil, 

Gardner,  Mass. 

Proof. 

25.00 

Henry  Allen, 

Providence,  R.I. 

India. 

50.00 

Lleut.-Col.  Vols. 

Samuel  C.  Greene, 

Portland,  Me. 

India. 

50.00 

Joseph  M.  Poole, 

Dover,  N.H. 

Proof. 

25.00 

Abial  H.  Edwards, 

Chelsea. 

India. 

50.00 

W.  H.  Lincoln, 

Millbury,  Mass. 

Proof. 

25.00 

Sun/eon  Vols. 

Rev.  E.  B.  French, 

Milwaukee. 

Proof. 

25.00 

Chaplain  Vols. 

P.  O'Meara  Edson,  M.D., 

Boston. 

India. 

50.00 

Asst.  Surgeon  Vols. 

R.  S.  Gage, 

Charleston,  111. 

India. 

50.00 

Thomas  VV.  Burroughs, 

Charlestown,  Mass. 

India. 

50.00 

E.  S.  Willard, 

Boston. 

India. 

50.00 

George  E.  Henry, 

Brookline,  Mass. 

India. 

50.00 

Captain  &  A.  D.  C. 

G.  F.  Burrage, 

Boston. 

Proof. 

25.00 

F.  A.  Easton. 

Hyde  Park,  Mass. 

Proof. 

25.00 

Francis  Clarke, 

New  York. 

Proof, 

25.00 

Moses  Day, 

Boston. 

Artist. 

100.00 

A.  A.  Hayes, 

Washington,  D.C. 

Proof. 

25.00 

George  T.  Morrill, 

Amesbury,  Mass. 

Proof, 

25.00 

R,  Justison,  jun., 

New  York. 

India. 

50.00 

Adjutant  Vols. 

J.  A.  Richardson, 

New  York. 

India. 

50.00 

Mrs.  W.  M.  Buffum, 

San  Francisco,  Cal. 

Artist. 

100.00 

William  Skinner, 

Haydenville,  Mass. 

India. 

50.00 

Franklin  K.  Phillips, 

Boston. 

India. 

50.00 

Samuel  J.  Fletcher, 

Whitinsville,  Mass. 

Proof, 

25.00 

George  B.  Edwards, 

Pittsburg,  Penn. 

India. 

50.00 

Henry  J.  Hunt, 

U.  S.  A. 

India. 

50.00 

Bvt.  Major-Gen.  com^g  ArVy. 

Army  Potomac. 

Geo.  E.  Mason,  M.  D., 

Providence. 

India. 

50.00 

Asst.  Surgeon  Vols 

Charles  W.  Thompson, 

Boston. 

India. 

50,00 

Surqeon  Vols. 

Thomas  B.  Welles, 

Boston. 

India. 

50.00 

Captain  Vols. 
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Names. 
Charles  J.  Noyes, 
James  Gopsell, 
J.  E.  M.  Sanford, 
AValter  Harvey, 
N.  H.  Turner, 
AVilliam  Wells. 

Bvt.  Major-Gen. 
S.  C.  Campbell, 
John  H.  Sullivan, 
Fayette  J.  Irving. 

Signal  Corps,  U.S.A. 
W.  B.  Rockwell, 
Laroy  Browne, 
Jesse  Y.  Baker, 
George  L.  Rose, 

Asst.  Surgeon  U.S.A. 
Albert  Clark, 

Captain  Vols. 
W.  E.  Barrows, 

Bvt.  Major  Vols. 
Echvin  W.  Griggs, 
J.  P.  Blake, 
Ansel  Wass, 

Bvt.  Brig.-Gen. 
Edward  T.  Bacon, 
K  W.  Kendall, 
J.  B.  Thomas, 
R.  R.  Dawes, 

Colonel  Vols. 
Aaron  Whitney, 

D.  C.  Colby  &  Son, 

E.  V.  Moore, 
H.  M.  Mclntire, 
Alfred  Pierce, 
T.  J.  Herring, 

Lieut.  Vols. 
James  P.  Wade, 

Captain  Vols. 
George  H.  Chapman,  jun., 
Selden  Pratt, 
J.  S.  Daggett, 
Cliarles  A.  Laiubert, 
John  T.  Murrv. 
William  C.  Hill, 
Mrs.  A.  C.  Trull, 
George  E.  Harrington, 
Itufus  K.  Cooper, 
George  A.  Sawiu, 
Joseph  L.  Frost, 
Charles  A.  Frost, 
William  H.  C.  Bubier, 
J.  Astley  Beeber, 
J.  E.  Kaime. 
Edwin  R.  Pierce, 
William  W.  Eaton, 
Silas  G.  Gage, 
W.  F.  Rice, 

Lieutenant  U.S. A, 


Residence. 

Style. 

Price. 

Boston. 

India. 

50.00 

Jersey  City,  N.  J. 

India. 

50.00 

Bangor,  Me. 

Proof. 

2.5.00 

Boston. 

Artist. 

100.00 

Reading,  Mass. 

Proof. 

25.00 

Burlington,  Vt. 

India. 

50.00 

New  York. 

India. 

50.00 

Woburn,  Mass. 

Proof. 

25.00 

St,  Paul,  Minn. 

Proof. 

25.00 

Central  City,  Col, 

Proof. 

25.00 

Waltham,  Mass. 

Proof. 

25.00 

Boston, 

Proof. 

25.00 

San  Francisco,  Cai. 

Proof. 

25.00 

St.  Albans,  Vt. 

India. 

50.00 

Lowell,  Mass. 

India. 

50.00 

Boston. 

India. 

50.00 

Boston. 

Proof. 

25.00 

Boston. 

India. 

50.00 

Boston. 

Proof. 

25.00 

Augusta,  N.Y. 

Proof. 

25.00 

Charlestown,  Mass. 

India. 

50.00 

Marietta,  0. 

India. 

50.00 

Hartford,  Conn. 

India. 

50.00 

Washington,  D,C, 

India. 

50.00 

Brookline,  Mass. 

Proof. 

25.00 

Lawrence,  Mass. 

Proof. 

25.00 

Biddeford,  Me. 

Proof. 

25.00 

Boston. 

Proof. 

25.00 

Chelsea,  Mass. 

Proof. 

25.00 

Winchester,  Mass. 

Proof. 

25.00 

Haverhill,  Mass. 

Proof. 

25.00 

Chelsea,  Mass. 

Proof, 

25.00 

Boston. 

Proof. 

25.00 

Boston. 

Proof, 

25.00 

Boston. 

India, 

50.00 

Boston. 

Proof. 

25.00 

Boston. 

Proof. 

25.00 

Marlboro',  Mass. 

Proof. 

25.00 

Boston. 

Proof. 

25.00 

Belmont,  Mass. 

Proof. 

25.00 

Belmont,  Mass. 

Proof. 

25.00 

Boston. 

India. 

50.00 

Williamsport,  Penn. 

Proof. 

25.00 

St.  Louis,  Mo. 

India. 

50.00 

Boston. 

Proof. 

25.00 

Boston. 

Proof. 

25.00 

Ontario,  K.Y. 

Proof. 

25.00 

U.  S.  Army. 

India. 

50.00 
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Names. 
J,  F.  Pope, 
George  W.  Thacher, 
T.  Davis, 
William  E.  Lewis. 
Mrs.  G.  W.  Codwise, 
H.  H.  A.  Beach, 
Alex.  B.  Himes, 
Francis  Gould, 

B.  P.  Cheney, 
Henry  D.  Noyes, 
George  T.  Perkins, 
H.  J.  Burns, 

E.  W.  Smith, 

F.  M.  Edgell, 
Major  X^ols. 

Marshall  Brown, 
Edwin  A.  Gaskill, 
Anson  J.  Stone, 
James  W.  McDonald, 

Major  Vols. 
Henry  Morgan, 
J.  S.  Gary, 

Captain  Vols. 
A.  R.  Ayers, 
James  Minot, 
Nathan  Appleton, 

Captain  Vols. 
J.  A.  Pratt, 

Captain  Vols. 
Charles  T.  May, 
S.  F.  Murry, 

Captain  Vols. 
James  E.  Shepard, 
James  H.  Butler, 

C.  L.  Richardson, 
H.  P.  Smith, 

E.  L.  Yeaton, 

G.  W.  A.  Williams, 
Lowell  and  Brett, 
R.  N.  Batchelder, 

Bvt.  Brig.-Gen.  U.S.A. 
Moore  and  Langley, 
Samuel  C.  Lawrence, 

Bric/.-Gen.  Vols. 
W.  C'  Spary, 
A.  W.  Smith, 
—George  T.  Preshy, 
James  E.  Larkin, 

Lleut.-Col.  Vols. 
Hon.  James  B.  Gove, 
Robert  H.  Kellogg, 
A  M.  Stewart, 
Hon.  Nathaniel  White, 
John  A.  White, 
Charles  Scott, 

Lieut.-Col.  Vols. 
Wilbur  L.  Bates, 


Kesidence. 

Style. 

Price. 

Milton,  Mass. 

Proof, 

25.00 

Boston. 

Proof, 

25.00 

Boston. 

India. 

50.00 

Ware,  Mass. 

India. 

50.00 

Grantville,  Mass. 

India, 

50.00 

Boston. 

India, 

50.00 

New  Oxford,  Penn. 

India. 

50.00 

Boston. 

India. 

50,00 

Boston. 

Artist. 

100.00 

Boston. 

Proof. 

25.00 

Waltham. 

Proof. 

25  00 

San  Francisco,  Cal. 

Proof. 

25  00 

Boston. 

Proof. 

25.00 

Georgetown,  Mass. 

Proof, 

25.00 

Washington,  D.C. 

Proof. 

25.00 

Philadelphia. 

India. 

50.00 

Boston. 

Proof, 

25.00 

Woburn,  Mass. 

Proof, 

25.00 

Boston. 

Proof. 

25.00 

Boston. 

Proof. 

25.00 

Concord,  N.H. 

Proof. 

25.00 

Concord,  N.H. 

Proof. 

25.00 

Boston, 

India. 

50.00 

Boston. 

India. 

50.00 

Leominster,  Mass. 

Proof. 

2.5.00 

Manchester,  N.H. 

Proof. 

25.00 

Lawrence,  Mass. 

India. 

50.00 

Nottingham,  N.H. 

India, 

60.00 

Manchester,  N.H. 

Proof. 

25.00 

Meredith,  N.H. 

Proof. 

25.00 

Lowell,  Mass. 

Proof. 

25.00 

Brookline,  Mass. 

India, 

50.00 

Boston. 

India, 

50.00 

U.  S.  Army. 

India. 

50,00 

Nashua. 

2  Proofs. 

.50.00 

Boston. 

Artist. 

100.00 

Nashua,  N.H. 

Proof. 

25.00 

Concord,  N.H. 

Proof. 

25.00 

Cambridge.  Mass. 

Proof. 

25.00 

Concord,  N.H. 

Proof. 

25.00 

Henniker,  N.H. 

Proof. 

25.00 

Concord,  N.H. 

Proof. 

25.00 

Franklin,  N.H. 

Proof. 

25.00 

Concord,  N.H, 

India. 

50.00 

Concord,  N.H. 

Proof. 

25.00 

Peterborough,  N.H, 

Proof. 

25.00 

Lowell,  Mass, 

Proof. 

25.00 
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N.IMES. 

Amos  M.  Bowen, 

Lieutenant  Vols. 
A.  B.  Searles, 
James  Aborn, 

Captain  and  A.  G.  M.  Vols. 
Frank  A.  Chase, 

Captain  Vols. 
I.  C.  Delano, 
Aaron  F.  Walcott, 

Captain  Vols. 
Hon.  Joseph  H.  Chadwick, 

D.  H.  Coolidge, 
C.  H.  Mosley, 
Charles  P.  Horton, 

Bvt.-Col.  Vols. 
A.  Wilson  Xorris, 

Major  Vols. 
Norman  M.  Smith, 

Bvt.  Lieut.-Col.  Vols. 
William  S.  Tilton, 

Briy.-Gen.Vols., 

Gov.  NaVl  MiVy  Asylum. 
Duncan  S.  Wallcer, 
H.  E.  Chamberlin, 

Supt.  C.  R.E. 
Thomas  C.  Clark, 

Lieutenant  Vols. 
J.  Pickett, 

Bvt.  Brig.-Gen.  Vols. 
Hon.  Georo-e  E.  Todd, 

Supt.  N.  R.R. 
John  H.  Coffin, 
Andrew  L.  Bush, 

Captain  Vols. 

E.  B.  Smith, 
Lieutenant  Vols. 

John  Marshall  Brown, 

Bvt.  Brig.-Gen.  Vols. 
Frank  Reeder, 

Lieut.-Col.  Vols. 
Hon.  S  A.  Whitney, 
S.  W.  Crawford, 

Bvt.  Major-Gen.  U.S.A. 
Otis  Howe, 
Hon.  S.  H.  Howe, 
Alfred  H.  Bacheller, 
E.  S.  Dodge, 
A.  A.  Folsom, 

Supt.  P.  R.R. 
Hon.  H.  Hosford, 

Manager  Lowell  R.R. 
Band,  Avery,  and  Co., 


Residence. 

Style. 

Price. 

Providence,  E.I. 

Proof. 

25.00 

Providence,  R.I. 
Providence,  E.I. 

Proof. 
India. 

25.00 
50.00 

Providence,  RI. 

Proof. 

25.00 

New  Bedford,  Mass. 
Boston. 

Artist. 
India. 

100.00 
50.00 

Boston. 
Boston. 
Winchester. 
Boston. 

Artist. 
Proof. 
Proof. 
Proof. 

100.00 
25.00 
25.00 
25.00 

Philadelphia. 

Proof. 

25.00 

Pittsburg,  Penn. 

Proof. 

25.00 

Togus,  Me. 

India. 

50.00 

Washington,  D.C. 
Concord,  N.H. 

India. 
India. 

50.00 
50.00 

Chicago,  111. 

India. 

50.00 

Worcester,  Mass. 

India. 

50.00 

Concord,  N.H. 

India. 

50.00 

Van  Dusenville,  Mass. 
Westfield,  Mass, 

Artist. 
India. 

100.00 
50.00 

Westfield,  Mass. 

India. 

50.00 

Portland,  Me. 

Artist. 

100.00 

Easton,  Penn. 

India. 

50.00 

Philadelphia. 
Chambersburg,  Penn. 

Artist. 
India. 

100.00 
50.00 

Cambridgeport,  Mass. 

Boston. 

Boston. 

Providence. 

Boston. 

India. 
India. 
Artist. 
India. 
India. 

50.00 
50.00 
100.00 
50.00 
50.00 

Lowell. 

India. 

50.00 

Boston. 

India. 

50.00 

The  list  also  contains  an  equal  number  of  orders  for  copies  of  the  Electro- 
type Edition,  not  yet  published,  and  many  blank  orders,  with  the  privilege 
of  taking  either. 


THE 


SOMETRICA 

DRAWING 

OF    THE 

Battle-Field  of  Gettysburg 

Is  already  before  tlie  public.     Many  thousand  copies  have  been  sold,  yet  its  estab- 
lished ACCUUACY  has  placed  it  among  the 

STANDARD   WORKS    OF  AMERICA. 


Hundreds  of  testimonials  have  been  furnished,  only  one  of  which  is  submitted. 

"Col.  Bachelder:  —  I  have  examined  your  Isometrical  Drawing  of  the  Gettysburg 
Battle-field.  Knowing  the  labor  you  have  bestowed  upon  this  work,  in  collecting  in- 
formation and  embodying  it  in  this  form,  I  can  cheerfully  recommend  it  to  all  those 
who  are  desirous  of  procuring  an  accurate  picture  and  faithful  record  of  the  events  of 
this  great  battle.  "  I  remain  most  truly  yours, 

"GEO.  G.  MEADE, 
"  Maj.-General  Vol.  Commandiny  Army  of  the  Potomac." 


PRICES. 

Colored  Proof,  on  double,  extra  heavy,  sized  and  calendered  paper,  colored 

by  hand  by  a  water-color  artist $15.00 

Plain  Proof,  on  very  heavy  calendered  paper.     Positions  of  troops  in  colors  . .    10.00 
Tinted.     This  is  the  same  size  as  the  others,  tut  on  lighter  paper,  and  printed 
in  one  tint 5.q() 

All  are  suitable  to  frame,  and  form  an  appropriate  embellishment  for  the 
LIBRARY,  HALL,  OR    SITTING-ROOM. 

JOHN    B.  BACHELDER, 

41-45  Franklin  Street,  Boston. 


GETTYSBURG:  What  to  See,  and  How  to  See  it.     Illustrated  by  the  Isomet. 
RiCAL  Drawing  of  the  Gettysburg  Battle-Field, 

AND  ONE  HUNDRED  FIXE  WOOD  ENGRAVINGS. 

With  an  elaborate  Index,  by  which  the  position  of  any  regiment  or  battery 
ok  iithkr  army  can  be  found. 

iW  It  makes  a  valuable  key  to  all  other  Gettysburg  publications. 
Prices:    Plain,  $2.00.    Fine  Edition,  heavy  tinted  paper,  gilt  sides  and  edges,  $5.0a 

Either  of  the  abnre  publicnilons  sent  free  by  mail  on  receipt  of  price. 
Published  by  JOHN  B.  BACHELDER,  41-45  Franklin  Street,  Boston. 
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I-XOKHKT     Ul-     LUNURESS 


0  013  701  959  0 

BUSINESS     ENTERPRISE. 


I  want  to  engage  a  corps  of 
FIVE     MEN     OF     MARKED     ABILITY 

TO   SELL   MY 

STEEH,  Eisrc3-ie.^-viisrc:> 

OF  THE 

Battle   of   Gettysburg 

THROUGHOUT   THE   UNITED    STATES. 

(8EK  ABVEBTISBMENT.) 

THET  MUST  BE  ACTIVE,  ENEEGETIO,  GENTLEMANLY,  AND  HONEST^ 

WITH   UNEXCEPTIONAL   REFERENCES. 

NONE  OTHERS   NEED  APPLY. 


rO    MEN    POSSESSING    THE    DESIRED    QUALIFICATIONS    I    CAN    GIVE    A 
SUPERIOR   SITUATION   AND 

With  an  unusual  opportunity  to  make  money. 
Address 


41-43   Franklin  Street,  Boston,  Mass., 

Author  and  Publisher  of  Popular  Besorta,  and  how  to  reach  them ;  History  of  the  Battle 

of  Gettysburg  (not  yet  published);  Gettysburg— What  to  see  and  how  to  ae*  lt| 

Zsometrical   Drawing  of  the    Gettysburg  Battlefield;    Last   Hour*  of 

Lincoln  (Steel  Engraving) ;   Government  Topographical  Map 

Of  the  Battlefield  of  Gettysburg ;  Steel  Engraving 

of  the  Battle  of  Gettysburg  (Longitrect'i 

Anault) ;  etc.,  etc 


